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Maja Arte Contemporanea is happy to announce a new combined exhibition. Between May 5 
and June 18 2022 its rooms in Via Monserrato 30 in Rome will host a series of sculptures com-
pleted by German artist Janine von Thüngen alongside paintings by Iranian artist Leila Vismeh. 
The gallery has previously curated personal exhibitions for both artists.  

A Mother for Earth. The title itself, if said aloud, resembles as a near-invocation, a desperate 
cry, imploring for primary care. Although this exhibit was conceived before the breakout of the 
current crisis in the Ukraine, such events have shed new light — or perhaps unearthed a layer 
of meaning — on its conception. It now stands as a representation against war.  

What if? What if the potency of an artistic message could be used to represent an alternative 
vision; if through the soft, rich sensuality of von Thüngen's female nudes we could envision a 
deep sense of fullness, fecundity, and abundance? If we managed to affirm life - and the implicit 
care required by it - by sharing the varied chromaticisms that abound in Vismeh's painted ma-
ternities? How frightening would it be to bid goodbye to a persistent present perfect and to 
assert its opposite instead; to wave goodbye to the 'clan' and state proudly: “I am different”. 

In commenting on von Thungen's sculptures, Isabella Ducrot writes "[they] occupy space as a 
multitude of question marks. They demand responses, obstinately, never seeking to be reas-
suring. […] Evidently, almost seductively, each of these statues, whether big or small, combines 
opposite personalities. The women are bold, liberated, free from allusions to edenic deities or 
sacrality […]. Yet in spite of their assuredness and determination, these statues are headless. 
It does not seem as though they have lost their head, but rather as if they never had one."  

The same absence is found in the faceless figures on Vismeh's canvases. Margareth Dorigatti 
notes, "If life is both a struggle and a balancing of opposites, then 'polemos' (war) becomes 
what it is precisely because it is not its opposite. Thus, as Spinoza believed, 'every determina-
tion is, simultaneously, a negation.' When Leila Vismeh conceives the female anatomy, alone, 
or with another human being in her arms, she proclaims her analytical vision; the latter then 
becomes a rapid, firm gesture which carries emotions while simultaneously censoring. In can-
celling, the creative act unites; in dividing, it harmonises."  
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To the potential question, raised by future women: "Women: who were they?" there will be 
answers which we are not allowed to give today; that is the mystery of our present time. We 
cannot know now how we were. [Isabella Ducrot, March 31, 2022] 

 

ABOUT THE ARTISTS 

Leila Vismeh 

Leila Vismeh was born in 1979 in Arak (Iran). Currently lives and works in Tehran. She graduated 
from Tehran University of Arts in 2009 with a degree in Painting. Since then, she has partici-
pated in numerous group exhibitions (in Iran, Dubai, France, Germany, Italy, Malaysia, Qatar) 
and won numerous awards, including first place in several drawing and painting competitions 
over the years. 

In 2011, she held her first solo show at the Day Gallery in Tehran. In 2015, her second solo show 
was hosted the prestigious Etemad Gallery in Tehran. In 2016, she exhibited her ‘Hunting’ col-
lection at the Maja Arte Contemporanea Gallery in Rome, and in 2017, she participated in the 
ART CAPITAL exhibition, Salon des Artistes Indépendants Comparaisons Salon des Artistes 
Français (Grand Palais, Paris). In 2018, the collection of ‘There is No End to This Winter ’ was 
exhibited in Etemad Gallery.  

She is a member of the Iranian Painters Association and the Iranian Center for the Development 
of Visual Arts. 

Leila Vismeh poetically depicts the anxieties of contemporary man on his arduous path with a 
metaphorical expressionist style; a path on which he loses many opportunities due to geo-
graphical determinism or political monopolies, leaving no choice but to continue hopelessly 
without a certain destination. But it goes on its way. And there is no refuge but love. She says 
in simple and sincere language that the Earth needs motherly love to survive.  

 
Janine von Thüngen 

Janine von Thüngen was born in 1964 in Munich, Germany. Currently lives and works between 
Rome and Venice. 

Her sculptures and installations feature internationally in museums, public spaces and im-
portant private collections. She has also collaborated with public, commercial and charitable 
organisations, educational institutions, architects and other artists. 

Janine von Thüngen is inspired by the contrasts and juxtapositions found in humans, nature 
and space; interactions between these elements are at the core of her works. Time and space 
are themes that mark the journey and evolution of her oeuvre. Participation between artist, 
viewer and art is fundamental to her. 

Among her recent exhibitions: in 2020 ‘Renderings’, curated by Nikolaj Rasmussen and Dina 
Vester Feilberg at the Den Frie Centre of Contemporary Art (Copenhagen) and ‘Wurzeln und 
Flügel Gemeinschaftsausstellung ’, curated by Beate Düsterberg at the Schloss Reuschenberg 
(Düsseldorf). In 2019 she held two solo show in Palermo, Sicily: ‘Tempo trasposto’ in the pres-
tigious Branciforte Palace and ‘Trasparenza’, curated by Chiara Modica Donà dalle Rose, at the 
Municipal Historical Archives. In 2017 she exhibited, during the 58th Venice Art Biennale, ‘ETER-
NITY’, curated by Bruno Corà at Villa Foscari - La Malcontenta. 


